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Here, a desired life in music is grounded in great teaching, demanding 
performance, solid scholarship and devoted love of the art. We are a 
community wholly in love with the study of, creation of, performance of, 
MUSIC! 
- Phyllis Curtin, Dean Emerita 
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PERCUSSION ENSEMBLE 
SAMUEL SOLOMON director 
Melody Competition (2000) 
John Beder, Rebecca Celebuski, WeiChen Lin, 
Nicholas White, Christopher Whyte, 
Bronwyn Wyatt 
Three Canons: 
Canon alla Ottava from The Art of Fugue 
(c. 1745) 
Canon for Three Equal Voices: in Memoriam 
Igor Stravinsky (1971) 
Canon Ball (1967) 
Matthew Bohli, John Kulevich, Rebecca 
Celebuski, Nicholas White, Christopher Whyte, 
WeiChen Lin 
Drumming, Part 1 (1971) 
John Kulevich, Matthew Raskopf, 
Luke Short, Benjamin Tileston 
Notes on the program: 
Competition is human, instinctual, and permeates in one way or another nearly every 
aspect of our lives and activities. Art and music, however, often aim to be venues of com-
munity and cooperation. But perhaps this remains competitive, a team sport, as a single 
competitor may require allies to take on greater foes. Tonight's program explores, in 
three parts, the function of the competitive spirit in music and performance with five 
pieces for which teammates on both sides wear all-black. 
Melody Competition, Evan Ziporyn (b. 1959) 
Evan Ziporyn's Melody Competition pits six performers against one another in a race 
against, and sometimes towards, ensemble unity. Throughout, players pair up, form 
trios, quartets, split apart, form new alliances, join together rhythmically, harmonically, 
break up, explore new means of musical discourse, abandon it for another, sometimes 
mounting into entropic chaos, sometimes collapsing.into uncomplicated clarity. 
The 20-minute work climaxes in an elaborated version of a Mebarung, a "type of musical 
competition common in West Bali". The two trios (right and left) compete for dominance, 
performing the same material but with battling tempi. After two rounds of the game, one 
team is left standing. From here the conflict dissolves slowly away to reveal a new rhyth-
mic unity, a reconciliation, perhaps reluctant, as the six competitors agree to play together 
for a hushed coda. 
The primary means of musical competition in this work is canon, i.e., multiple melodic 
lines in imitation. These are not traditional canon constructions like those presented in 
this concert's center three pieces, but a more contemporary approach where identical 
themes are presented simultaneously at various tempi. The effect is often disorienting, 
even though the musical material becomes very familiar through insistent repetition. 
Evan Ziporyn teaches composition at MIT where he founded and currently directs the 
Gamelan Galak Tika. Also an internationally known clarinetist, Ziporyn is a member of 
the Bang On A Can All-Stars and has a long list of impressive collaborators as soloist, 
chamber musician, and recording artist. 
Three Canons 
Canon alla Ottava, J.S. Bach (1685-1750) 
Canon for Three, Elliott Carter (b. 1908!) 
Canon Ball, Donald Martino (1931-2005) 
The works in this suite of three canons speak in three distinct musical languages, tonal 
harmony, twelve-tone harmony, and Jazz harmony. The dialects are disparate but the 
construction is the same: traditional imitative counterpoint wherein one voice states a 
theme, the other responds, and discourse ensues. Whether or not these dialogues ; 
truly competitive is, well ... up for discussion. 
J. S. Bach was a master of tonal contrapuntal composition. His final collection of works 
was dubbed "The Art of Fugue", a testament to his authority over the form. Canon alla 
Ottava (Canon at the Octave) is one of four canons in the collection. The original manu-
script of the Art of Fugue suggests no specific instrumentation; it will be performed here 
on two marimbas. 
In Elliott Carter's Canon for Three Equal Instruments, a theme of twelve notes is sounded, 
briefly developed, and finally presented by all three performers, each playing one note at 
a time. Carter was not known for his specific use of the twelve-tone method; this work is 
not a strict display of the technique, but does closely follow a twelve-tone construction in 
the linear material. Canon for Three Equal Instruments is dedicated to the memory of Igor 
Stravinsky. It will be performed here on three vibraphones. 
(In less than a year, Carter will turn 100 years old, and he still continues to compose at a 
vigorous rate.) 
Donald Martino's Canon Ball was written for vibraphone and piano. Though his composi-
tional output is largely twelve-tone, Jazz was a considerable part of Martino's life, and 
Jaz~ · ents are frequently incorporated into his works. Canon Ball was composed 
un& _Martino's jazzer pseudonym "Jimmy Vincent" and is a display of his adept control 
over both contrapuntal Baroque styles and the harmony of Jazz music. Jimmy was not 
publicly outed as Martino's alter ego until over forty years after Canon Ball was 
composed. 
The three canons will be played together as a three-movement set. 
Drumming, Part 1, Steve Reich (b. 1936) 
Reich writes, "my work is based on canon." Drumming, a masterwork of the minimalist 
movement and of the percussion literature, is no exception. The complete four-
movement work lasts from 55 to 75 minutes without pause. Part 1, featured this evening, 
is for four pairs of tuned bongos, Part 2 for three marimbas (nine players) with two 
woman's voices, Part 3 for three glockenspiels (four players) with whistling and piccolo, 
and Part 4 combines all the instruments. 
Drumming is an ancient practice, used to signal battle, to structure ceremony, and to 
evoke the supernatural. Reich's work channels all of these associations in a beautifully 
simple yet deceivingly complex structure. The material is built, of course, on canon. 
Canon is achieved here though a technique called "phasing," where one of two perform-
ers, playing identical patterns, accelerates slightly to gradually move out-of-phase from 
the other performer. 
Drumming Part 1 explores the relationships phasing constructs. The process creates a 
type of rhythmic dissonance as the patterns grind passed one another; consonance is 
regained when the accelerating performer locks back in to the original tempo, now dis-
placed one beat from the other player. The aggregate of the two or more displaced pat-
terns es the music of West African drumming, where an ensemble often features 
"mult.y downbeats", metrically individual parts both at odds and in concert with the 
surrounding music. The aggregate also offers new melodies Reich calls "resulting pat-
terns", which are casually highlighted to expose the listener to the subtleties of each 
section. 
Particularly striking about this work is its sense of theater and communication. Pacing 
is guided less by the musical material and more by the time the player requires to com-
plete at task. Performers move in and out of the piece throughout, fading in, participat-
ing for a moment, fading out, stopping to listen, moving to a new location, sitting for a 
bit. Overall the piece exhibits a true feeling of community and collaboration and exists 
disconnected from an awareness of competition and conflict. In less than twenty min-
utes, these four drummers drumming loudly will manage to pound a sense of peace 
and quietness into the room. 
Boston University School of Music 
UPCOMING EVENTS AND PERFORMANCES 
Friday, November 16th, 8 pm Boston University Choral Ensembles Concert 
ELIZABETH ESCHEN conductor, Concert Choir 
TIMOTHY WESTERHAUS conductor, Women's Chorale 
ANNE HOWARD JONES conductor, Chamber Chorus 
CFA Concert Hall 
Saturday, November 17th, 8 pm Ellalou Dimmock Honors Voice Recital 
St y, November 18th, 8pm 
CASSANDRA SANTIAGO mezzo-soprano 
MICHAEL NISHIMURA baritone 
SARAH ST. DENISE soprano 
AMANDA BULAT soprano 
CFA Concert Hall 
Faculty Recital Series 
RODNEY LISTER 
Works by Davies, Feldman, Fineberg, Ives, Lister 
CFA Concert Hall 
Monday, December 3rd, 8 pm Boston University Symphony Orchestra 
with the Boston University Symphonic Chorus 
DAVID HOOSE conductor 
ANN HOWARD JONES conductor 
CHARLES IVES Psalm 90 
SAMUEL BARBER Prayers of Kierkegaard 
AARON COPLAND Symphony No. 3 
Boston Symphony Hall 
Tuesday, December 4th, 8pm Boston University Chamber Orchestra 
LUDWIG VAN BEETHOVEN Symphony #5 
WOLFGANG AMADE MOZART Finale from Act 2 of Le nozze di Figaro 
Tsai Performance Center 
Thursday, December 6th, 8pm Boston University Wind Ensemble 
DAVID MARTINS conductor 
SAMUEL BARBER Commando March 
VINCENT PERSICHETTI Divertimento 
JOSEPH SCHWANTER Dark Millenium 
DAVID MASLANKA A Child's Garden of Dreams 
Tsai Performance Center 
Th· y, December 13th, 8pm Time's Arrow New Music Ensemble 
Works by Feldman, Gubaidulina, and Takemitsu 
CFA Concert Hall 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Creating a Future for the Arts - An Initiative for the 21st Century 
Creating a Future for the Arts is an initiative that will recognize the artistry of the students and fac-
ulty of the College of Fine Arts by transforming the learning and teaching environment into a 21st-
Century facility that suitably showcases their talents. We are grateful to these donors who have 
committed their support to this project. 
$500,000 and above Aram and Jasmine Chobanian 
Read and Andrea McCaffrey Faye G. Stone, Esq. 
$200,000 to $499,999 
Stewart F. Lane and Bonnie Comley 
100,000 to $199,999 
Harry J. Bardi Irrevocable Trust 
$50,000 to $99,999 
1675 Foundation 
J. David Copeland and Friends 
Darrel and Pamela Griffin 
SungEun Han-Andersen 
FRIENDS OF SCHOOL OF MUSIC 
Friends of the School of Music are a select group of people who, through their annual contribu-
tions, believe in the importance of supporting gifted student musicians through their educational 
activities, events, programs, and performances. We invite you to join the Friends of the School of 
Music at the College of Fine Arts and help support the talented young artists of Boston 
University. 
$50,000 and above 
Robin and Robert Margeson 
Surdna Foundation, Inc. 
$10,000 to $49,999 
Ors. John A. and Harriet S. Carey 
Mr. and Mrs. Saul B. Cohen 
Ms. Virginia E. Withey 
The Estate of Sherman B. Zelinsky 
$5,000 to $9,999 
Boston Organ & Piano 
Clovelly Charitable Trust 
Ann and Gordon Getty Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
Mr. and Mrs. William H. Trayes 
Helen Uffner Vintage Clothing, LLC 
The Ushers & Programmers Fund 
$2,500 to $4,999 
Richard F, Balsam, M.D. 
Ms. Sandra L. Brown 
Ms. Dorothy D. Cameron 
Mr. and Mrs. Richard Grausman 
Robert E. Kri vi 
Marshalltown Development Foundation 
The Presser Foundation 
Renaissance Musical Arts, Ltd. 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel Charitable 
$1,000 to $2,499 
The ASCAP Foundation 
Richard D. Carmel Charitable Remainder Dr. Jimmie L. Jackson 
Trust Ms. Joy L. Mcintyre 
Dr. and Mrs. Thomas R. Castle Ms. Maureen Meister 
Frank A. D'Accone, Ph.D. Mr. Robert M. Pease 
Mrs. Margaret May Darnen Mr. Joel Sheveloff 
Mr. Henry Davis, Jr. Mrs. Nancy L. Trentini 
Mrs. Ann B. Dickson Wilson Butler Architects, Inc. 
Dr. Richard W. Ekdahl 
Mr. Leon Earl Fernandez 
Mr. Blake W. Hinson 
Mrs. Phyllis Elhady Hoffman 
Mr. Dmitri Ilyin 
Larry G. and Ann Howard Jones 
Mrs. Ellen B. Kazis-Walker 
Mr. and Mrs. Dean Kehler 
Dr. Lillie M. Kumar 
Mr. John E. Loveless 
McFadden Family Foundation 
Mr. and Mrs. D. Joseph Mcinnes 
Ms. Andrea Okamura 
Mr. Kenneth D. Rudnick 
Mrs. Arny Abrich Shemin 
Dr. John Silber 
Mr. Charles A. Stakely 
Ms. Helen J. Steineker 
Ms. Courtenay Brandreth Symonds 
Avedis Zildjian Company 
$500 to $999 
Dr. Apostolos A. Aliapoulios 
Ms. Elizabeth H. Bower 
Dr. Edna L. Davis 
Ms. Deborah K. Delano 
Ms. Ellen G. Forst 
Mr. Eugene Guberman 
Colonel Capers A. Holmes, USAF(Ret.) 
$250 to $499 
Mr. Samuel H . Adler 
Mr. Martin Amlin 
Anonymous 
Ms. Paula J. Bishop 
Mrs. Nellie May P. Blake 
Mr. Bradley M. Bloom 
Dr. Fred A. Bronstein 
Mr. and Mrs. Salvatore J. Cania 
Ms. Joan C. Cavicchi 
Ms. Beth S. Chen 
Mr. Donald R. Clauser 
Lisa And Michael Coran 
Mr. Clifford R. Eisler 
Mr. Norman Elia 
Mr. and Mrs. Stephen B. Eska 
Mr. John W. Fish Jr. 
Mrs. Carolyn B. Fowles 
Ms. Julia A. Hennig 
Mrs. Faria H. Krentzman 
Mr. and Mrs. Robert J. Maganuco 
Mr. William S. McMillan 
Sr. Mary Daniel Meahl 
Ms. Elaine Murphy 
Mr. Craig Franklin Schreiber 
Mr. Bernard G. Schwartz 
Mr. and Mrs. Robert N. Slotnick 
Mr. and Mrs. Manuel C. Weinberg 
Mr. John Alan Wickey 
This list represents donors who have generously supported our programs for the past twelve months, as of 
September 21, 2007. Due to program deadlines, some donor names may be absent from this list. We thank 
you for yr;:iur understanding. For more information on how you can support the Boston University College of 
Fine Arts and School of Music, please contact Chris Santos, Director of Development and Alumni Relations, 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215, at 617-353-2048 or 
ccsantos@bu.edu. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
STRINGS 
Steven Ansell viola• 
Ed win Barker double bass• 
Cathy Basrak, viola 
Bonnie Black pedagogy• 
Lynn Chang violin 
Jules Eskin cello 
Edward Gazouleas viola 
Raphael Hillyer viola 
Marc Johnson 
Bayla Keyes violin• 
Michelle Lacourse viola• 
Lucia Lin violin• 
Malcolm Lowe violin 
Dana Mazurkevich violin 
Richard Mackey horn 
Richard Menaul horn 
Craig Nordstrom clarinet 
Elizabeth Ostling.flute 
Richard Ranti bassoon 
Thomas Rolfs trumpet 
Mike Roylance tuba 
Matthew Ruggiero bassoon 
Eric Ruske horn• 
Robert Sheena English horn 
Ethan Sloane clarinet• 
Samuel Solomon perrnssion 
James Sommerville horn 
Linda Toote flute 
Yuri Mazurkevich violin• PIANO 
Jkuko Mizuno violin Jonathan Bass• 
John Muratore, guitar Anthony di Bonaventura• 
Geor e Neikrug cello++ Maria Clodes-Jaguaribe• 
Ja• leans double bass Linda Jiorle-Nagy 
LE. mas cello Randall Hodgkinson 
Ann Hobson Pilot harp Victor Rosenbaum 
Barbara Poeschl-Edrich harp 
Michael Reynolds cello• COLLABORATIVE PIANO 
Rhonda Rider cello Shiela Kibbe• 
Todd Seeber double bass Robert Merfeld 
Roman Totenberg violin++ 
Michael Zaretsky viola 
Peter Zazofsky violin• 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ken Amis tuba 
ORGAN 
Nancy Granert 
Peter Sykes• 
VOICE 
Michelle Alexander 
Michael Beattie 
Peter Chapman trumpet Sarah Arneson• 
Geralyn Coticone flute Penelope Bitzas• 
Doriot Dwyer flute Sharon Daniels• 
Terry Everson trumpet• James Demler' 
John Ferrillo oboe Gary Durham 
Richard Flanagan percussion Simon Estes• 
Joseph Foley trumpet Kyle Ferrill 
Timothy Genis percussion Jodi Goble 
Ian Greitzer clarinet Phyllis Hoffman• 
Ronald Haroutounian Frank Kelley 
bassoon Susan Ormont 
John Heiss flute Jerrold Pope• . 
Gregg Henegar bassoon Maria Spacagna 
Renee Krimsier flute 
Lynn Larsen horn 
Don Lucas trombone• 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim . 
Andre de Quadros, Director, School of Music 
Jim - , Director, School of Theatre 
Lyr en, Director, School of V1Sual Arts 
Patric1 'tro, Assistant Dean, E11rollme11t Services 
Mary P. Squiers, Executive Operations Officer• 
Tracy Rider, Director of Admissions and Student Affairs• 
Anthony Enslow, Executive Assista11t• 
Chris Santos, Director of Deuelopme11t and Alumni Relatio11S 
•-indicates employee of the School of Music• 
HISTORICAL 
PERFORMANCE 
Aldo Abreu recorder 
Sarah Freiberg Ellison cello 
Laura Jeppesen 
viola da gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddell lute 
Martin Pearlman Baroque 
ensembles• 
Robinson Pyle 
natural trumpet 
Marc Schachrnan 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Daniel Stepner 
Baroque violin 
Peter Sykes harpsichord• 
MUSICOLOGY 
Victor Coelho• 
Paul Harris• 
Brita Heimarck• 
Thomas Peattie• 
Joshua Rifkin• 
Andrew Shenton• 
Joel Sheveloff' 
Jeremy Yudkin• 
THEORY and 
COMPOSffiON 
Martin Amlin• 
Theodore Antoniou• 
Deborah Burton• 
Richard Cornell• 
Joshua Fineberg• 
Lukas Foss 
Osvaldo Golijov 
Samuel Headrick• 
David Kopp• 
Rodney Lister' 
Ketty Nez• 
John Wallace• 
Steven Weigt* 
MUSIC EDUCATION 
Richard Sunbury* 
Bernadette Colley 
Andre de Quadros• 
Joy Douglass 
David Hebert• 
Patrick Jones• 
Warren Levenson 
William McManus• 
James Merenda 
Sandra Nicolucci• 
Anthony Palmer 
Evan Sanders 
Steven Scott 
John Wallace• 
CONDUCTING 
E. Wayne Abercrombie 
David Hoose• 
Ann Howard Jones• 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin++ 
Sharon Daniels• 
Ruth Benson Levin 
William Lumpkin• 
Adam McLean 
Betsy Polatin 
Christien Polos 
Maria Spacagna 
Jeffrey Stevens 
Allison Voth• 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Lorena Tecu 
•Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
++Emeritus 
SCHOOL OF MUSIC 
PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production and Performa11ce 
Diane McLean, Stage Ma11ager 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Head Recording E11gineer 
Chris Wilson, Recording E11gineer 
Eric Roberson, Scheduli11g and Programs Coordi11ator 
Kris Sessa, Libraria11 
BOSTON 
UNIVERSITY 
COLLEGE of 
Fine Arts 
855 Commonwealth Avenue, Boston, MA 02215 
617.353.3350, www.bu.edu/cfa 
